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standard norm and, therefore, declares the female brain to be a deviation. Ironica_uyg
female scholar is reverting to ancient times when women were considered inferigr ;t&_“
I happen to know, firsthand, that female students are outspoken in the classroomlmd{
realize they must assert their beliefs in front of males to ensure that they will not be
considered the inferior sex. Young girls must be around young boys to develop the socia):
and emotional skills that will prepare them for the coeducational world. And on the ot}
end of the spectrum, young boys must be around young girls to guarantee healthy
relationships between males and females. o

The second part of the Mona Lisa Smile tagline says that Ms. Watson taught the ”
Wellesley women another way of living, helping them become more than what my mother
declares herself to be — a domestic engineer. Males and females must interact at a young
age to ensure proper relationships between the sexes. Perhaps what is most wrong with
single-sex schools is the loss of diversity. Should anyone go to school with people who are
just the same as they are?

Questions

1. What is most appealing or effective about this essay? As you respond, reflect on
how your own view (that is, whether you agree or disagree with Brian) affects what
you find most appealing or effective.

2. Are Brian’s outside sources — a film, two Supreme Court cases — helpful in mak-
ing his argument? Explain why or why not.

3. Brian draws an analogy between segregation by race and sex. Explain whether you
think this strategy strengthens or weakens his argument.

4. If you were making suggestions for revision, would you recommend adding addi-
tional external sources? If so, what kind would you suggest?

5. Does referring to his mother as a domestic engineer strengthen or weaken Brian’s
argument?

6. What is the effect of the rhetorical questions in the essay’s first and last paragraphs?

Grammar as Rhetoric and Style

Pronouns

D R B I T T O

As you well know, a pronoun takes the place of a noun (called the antecedent).
Unlike a noun, however, a pronoun defines the viewpoint in your writing. Are
you talking about yourself (first person), are you talking directly to the audience
(second person), or are you referring to a person who is neither the speaker nor
the audience (third person)? This section considers two points of pronoun usage
that affect viewpoint: (1) consistency of pronouns in a sentence or passage, and

GR

(2) sexist pronouns, an issue touched on i

biblical texts.
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(2) sexist pronouns, an issue touched on in Bill Broadway’s piece about updating
biblical texts.

Consistency: Viewpoint and Number

Pronouns must agree with one another and with their antecedents in number
and in viewpoint (person). The following table summarizes which personal pro-
nouns are singular and which are plural, as well as which are first person, second
person, and third person:

NUMBER

SINGULAR

VIEWPOINT

First person I, me, my, mine we, us, our, ours
Second person you, your, yours you, your, yours
Third person he, him, his they, them, their,

she, her, hers theirs

it, its

one, one’s

If you use pronouns to refer to an antecedent more than once in a sentence or
paragraph, it’s important that they be consistent in person and number. Consider
the sentence below:

The way our teachers and classmates looked at us that day in school was just a
taste of the culture clash that awaited you in the real world.

This sentence shifts viewpoint from first-person plural to second-person singu-

lar, and as a result it is confusing to the reader.
: When corrected, the sentence maintains a consistent first-person plural
Viewpoint:

~—VIRrRGINIA WOOLF
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This sentence begins with the singular indefinite pronoun one and stig}
one. The sentence would be much less effective if it said:

One cannot think well, love well, sleep well, if you have not dined well.
Note, though, that Virginia Woolf could have opted to use the second person:@

You cannot think well, love well, sleep well, if you have not dined well,
: !
Woolf’s use of the third person adds a formality to the tone — through the more
distanced one — while the second-person you sounds more conversational.

Sexist Pronoun Usage
When a third-person singular pronoun (he, she, it) could refer to either a male or
a female, writers have several options: they can combine the male and female pro-
nouns, using or; they can use the plural form of the pronoun, being careful to
adjust the rest of the sentence accordingly; or they can alternate the gender of the
pronouns.

Consider the following sentences from Virginia Woolf’s “Professions for
Women.”

I hope I am not giving away professional secrets if 1 say that a novelist’s chief
desire is to be as unconscious as possible. He has to induce in himself a state of
perpetual lethargy.

The pronouns ke and himself in the second sentence refer to the antecedent novel-
ist in the first sentence. In using he and himself, Woolf was not only following
standard grammatical practice of the 1930s but was also underscoring the reality
that during her lifetime most published novelists were indeed male. But the world
and the English language have changed, and using the generic he, his, him, himself
to refer to any individual is not as acceptable today as it was when Woolf wrote
(see “New and Newer Versions of Scripture” p. 405). How would writers today
handle a discussion of an unidentified novelist? One possibility would be to use
the term his/her or his or her:

I hope I am not giving away professional secrets if 1 say that a novelist’s chief
desire is to be as unconscious as possible. He or she has to induce in himself o
herself a state of perpetual lethargy.

If writers need to make only one or two references to an unspecified an-
tecedent, perhaps they can get away with he or she and himself or herself, though
even the two references in this sentence are awkward. But if there are many refer-
ences to the antecedent, as in the Woolf passage that follows, the or construction
becomes monotonous or downright annoying;

I hope I am not giving away professional secrets if 1 say that a novelist’s chief
desire is to be as unconscious as possible. He or she has to induce in himself or
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herself a state of perpetual lethargy. He or she wants life to proceed with the
utmost quiet and regularity. He or she wants to see the same faces, to read the
same books, to do the same things day after day, month after month, while ke or
she is writing, so that nothing may break the illusion in which ke or she is living.

The most straightforward revision would be to change the unspecified singu-
lar noun to an unspecified plural noun:

I hope I am not giving away professional secrets if I say that the chief desire of
novelists is to be as unconscious as possible. They have to induce in themselves a
state of perpetual lethargy. They want life to proceed with the utmost quiet and
regularity. They want to see the same faces, to read the same books, to do the
same things day after day, month after month, while they are writing, so that
nothing may break the illusion in which they are living.

Another possibility for large sections of an essay is to shift between male and
female pronouns, using he or him or his for a while, then shifting to she or her or
hers, and shifting yet again. Generally, writers seem to like this approach more
than readers, who can lose track of what they are reading about, especially if the
shift in gender happens too frequently.

Rhetorical and Stylistic Strategy

Although maintaining a consistent viewpoint is a matter of grammatical accu-
racy, selecting which viewpoint to use is a rhetorical decision. If the writing is for-
mal, then the third person is generally the most appropriate choice. For example,
most teachers expect a research paper to be written in the third person. If the
essay is more informal and draws on the writer’s personal experience, then the
first person (singular or plural) works well. The second person — you — is gen-
erally reserved for informal writing, such as a newspaper column, where the
writer is addressing readers as though they are in conversation, or for speeches,
where the writer is directly addressing an audience.

In the second part of this section, we focused on sexist pronouns. Why do we
recommend that you eliminate pronouns that some people think of as sexist?
After all, there is nothing grammatically wrong with Virginia Woolf’s use of a
male pronoun to refer to an indefinite singular noun such as novelist. But lan-
guage choice sometimes involves more than grammatical correctness. Through-
out this book, you are reading about how to appeal to audiences and how to make
~ audiences find you credible. One way to impress readers is to be sensitive to their

€s and dislikes — in this case, to their own attitudes toward sexist language.
Many of your readers will appreciate any steps you take in your writing to estab-
1 common ground with them. In pronoun usage, meet your readers’ expec-
dons that an indefinite singular noun might just as easily refer to a woman as
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Correct all errors in the following sentences that result from sexi

st pro.
nouns or inconsistencies in pronoun person or number. '

now you have a hard time keeping up with the jargon.

2. For a runner to keep up his pace, he must pay attention to his nu-
trition.

3. If one measures her country’s commitment to education by dollars
allocated, you can see that it’s not our top priority.

4. Baseball fans pay so much attention to percentages that you almost
always have a sense of the improbability or likelihood of an event
actually occurring.

5. Most of the time a teacher tries to tailor writing assignments to
interest his students.

6. Everyone is wondering who the next Democratic presidential candi-
date will be and if he will be a charismatic leader.

7. A doctor should treat his patients respectfully by listening to them
no matter how busy he or she is.

8. We hoped to get a free pass to the movie, but the mall was so
crowded that you didn’t have a chance.

9. You should try to stop arguments before they start; otherwise, one
might become involved in a conflict that gets more complicated
than we thought possible.

10. When one is as strong a student as Chong is, you’re not surprised
that he passed the bar on his first try.

1. Popular culture once provided us with a common vocabulary, but'

The following paragraph is taken from the essay “I Want a Wife” by Judy Brady.
(The full text is available online at < bedfordstmartins.com/languageofcomp >)
Discuss the effect of the pronouns I and my. How many times does Brady |
use them? How does this repetition help to achieve her purpose?

I'would like to go back to school so that I can become economically inde-
pendent, support myself, and, if need be, support those dependent upon
me. I want a wife who will work and send me to school. And while I am
going to school, I want a wife to take care of my children. I want a wife to
keep track of the children’s doctor and dentist appointments. And to
keep track of mine, too. I want a wife to make sure my children eat prop-
erly and are kept clean. I want a wife who will wash the children’s clothes
and keep them mended. I want a wife who is a good nurturant attendant
to my children, who arranges for their schooling, makes sure that they
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have an adequate social life with their peers, takes them to the park, the
200, etc. [ want a wife who takes care of the children when they are sick, a
wife who arranges to be around when the children need special care,
because, of course, I cannot miss classes at school. My wife must arrange
to lose time at work and not lose the job. It may mean a small cut in my
wife’s income from time to time, but I guess I can tolerate that. Needless
to say, my wife will arrange and pay for the care of the children while my
wife is working.

The following excerpt is from “Professions for Women” by Virginia Woolf,
. the Classic Essay in this chapter. It includes both the first and third person.
~ Rewrite it entirely in the first person — for example, with I and we women.
; Then discuss the effect of your changes. Consider the excerpt in the context
. of the entire essay.

These then were two very genuine experiences of my own. These were
two of the adventures of my professional life. The first — killing the
Angel in the House — I think I solved. She died. But the second, telling
the truth about my own experiences as a body, I do not think I solved. I
doubt that any woman has solved it yet. The obstacles against her are still
immensely powerful — and yet they are very difficult to define. Out-
wardly, what is simpler than to write books? Outwardly, what obstacles
are there for a woman rather than for a man? Inwardly, I think, the case is
very different; she has still many ghosts to fight, many prejudices to over-
come. Indeed it will be a long time still, I think, before a woman can sit
down to write a book without finding a phantom to be slain, a rock to be
dashed against. And if this is so in literature, the freest of all professions
for women, how is it in the new professions which you are now for the
first time entering?

Occasionally, a writer will deliberately shift from one person to another or
between singular and plural to make a point. The writer might, for instance,
. $hift from I when referring to a personal view to we when referring to mem-
‘,}bership in a particular group. Discuss the shifts in pronoun reference as a
 Thetorical strategy in the final three paragraphs of Steven Lewis’s speech.
Keep in mind the context in which he delivered the speech.

- For myself, 'm filled with rage. I can barely contain it. I know it reduces
my effectiveness, but there’s nothing I can do about it. The madness of
what is happening, the fact that it is so completely unnecessary, the fact







